
Nordvesten
August 17, 1902

Musicians and Music life among Norwegians in the Northwest

It  is  proverbial,  that  the path of  the genius is  strewn with thorns.  It
seems as  if  providence  has considered  it  sufficient  to  provide  certain
people with some special talent, and therefore has allowed a lack of the
more usual,  especially  worldly,  competence.   Among the ranks of  the
talented in many fields, which our era has produced, there are relatively
few who have not felt the difficulty of getting ahead in the world without
the necessary means, yes, even had care for obtaining daily bread.  And
yet, this can be of great use, for it is through battle that one gains self
confidence, that Genius matures and develops.   And when one finally
reaches the top, that which has been earned seems more worth while,
more ones rightful  property.   It  is  not  always the best  cared for  tree
which bears the most fruit.  One which has stood untended and has had
to brace itself against the storm by its own power often grows deeper
roots and gives more pleasure with its fine fruits.  So it is also with the
specially  gifted  who have  to  work  their  way  forward.   This  has  been
precisely the case with the musically talented young lady who will be told
about here.   "Nordvesten"  has begun the praiseworthy undertaking of
presenting short biographies of those who have become well known for
their music among our immigrant people.  This paper will therefore take
up  some  lines  from  the  pen  of  a  friend  about  this  well  known  and
favorably  mentioned  person  from  nearly  all  the  festive  arrangements
among Norwegians in Chicago.

Miss Olson has not yet reached that which she can and ought to become;
but in the struggle to reach that goal which she has set for herself, she
has  so  sung  herself  into  the  hearts  of  her  people,  that  it  will  be  a
pleasure for  her friends and acquaintances to hear  a little  about  her
progress  and  her  triumphs.  It  is  for  this  purpose  that  this  is  being
written.

As is usually the case with especially talented people, either in music or
other areas, family tradition plays no small role in Miss Olson's life. The
family possesses no little feeling for music, indeed, considerable talent,
which  has  been  inherited  by  the  children.   For  example,  it  can  be
mentioned that a sister of the herein described lady, Ethel Olson, in a
competition  of  60  for  a  music  scholarship  given  out  by  the  Chicago
Musical  College,  almost  without  preparation  was seen as  the  natural
winner of the scholarship, which she not only received, but the director,
Dr.  Mus.  Ziegfield,  offered  to  adopt  her  and  be  responsible  for  her
receiving that training which her voice deserves.. In addition, she stood
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high above the others in piano playing and elocution.  A brother, Jacob,
who has retained the family's old name, Bing, has for several years sung
in  the  best  traveling  opera  companies,  and  is  now a  member  of  the
renowned Castle  Square Opera Co.  in Chicago.   Eleonora herself  has
sung since she was two years old.  The promise of her child voice has
been more than fulfilled.  Her sympathetic mezzo-soprano has flexibility,
strength and range, a voice which gives justifiable hope for a great future
for  her.   She  also  possesses  a  considerable  dramatic  talent,  so  that
everything which she presents receives an understanding execution; she
has fine  musical  judgment  and is  quick to  appropriate  that  which is
worthy of imitation in the recognized greats of the musical world.  She
does not lack in religious conviction either, so also in this area she has a
full  understanding  of  the  repertoire.   She  has  a  mimic  talent  in  full
measure, so there is much besides her beautiful voice which can waken
admiration and make friends for her.  

There has also been no lack of encouraging reviews.  Mr. Tomlins, the
well known choir director and leader of the " Apollo Club" in Chicago
declared that  her  voice  was both soulful  and dramatic,  and that  she
without  doubt  had  a  great  future.   Mad.  Hess-Burr,  Frank  Webster,
Rosenbeder  and  Leone  Langdon  Key,  the  latter  the  music  editor  for
"Hurst's Chicago American", have all written the most flattering words
about her. Reviews in the press have always been favorable.  This is what
"Skandinaven" says in its review of the Bjørgvin Glee Club concert a few
years ago: "Foran Sydens Kloster" Before the Cloisters of the South) was
performed as a dramatic intermezzo with full scenery.  Miss Nora Olson
played and sang the soprano part with great dramatic effect."  Likewise
"Skandinaven" writes on the 18th of May this year: "Miss Eleonora Olson
was a  great  success  in  those  songs  she  presented,  and was given  a
bouquet of flowers." Furthermore the same paper states: "Miss Olson's
beautiful voice seems lately to have increased in fullness and power. It
was  a  special  pleasure  to  hear  her  sing  Gaston  Borch's  "Kjærlighed"
which she presented with a rare warmth and strength." "Decorah-Posten"
reviews Miss Olson as follows: "About Miss Olson's singing it must be
said that it always whets the appetite for more.  Her voice is full and
pure;  her  presentation  is  sympathetic  and  sincere;  her  appearance
unaffected  and appealing.   In  addition  to  this,  as  she  always  seems
fortunate in her choice of repertoire, it will be readily understood that
what  she  presents  is  some  of  the  best  a  music  lover  can  hear."   A
number  of  American  newspapers  have  also  expressed  themselves  in
equally favorable terms.  For those who have heard Miss Olson sing, it
will  suffice to be reminded of her rendition of Adam's "Holy City",  the
prayer  from  Mascagni's   "Cavaliera  Rusticana"  and  so  forth.   Her
presentation  of  Norwegian  folk  songs,  as  well  as  the  songs  of  Grieg,
Kjerulf and Gaston Borch are exceptionally full of understanding.
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But in spite of the fact that there is no lack of encouragement from many
directions, Miss Olson's opportunity for the further training which she
might wish has not been at hand.  That she can sing what she sings, in
the manner in which she does, with only those opportunities she has
had, is the best proof of her more than usual gifts.  It is little use to
know, and to hear from others, that one can become great, when no way
can  be  seen  to  completely  offer  oneself  for  ones  art.   Not  only  Miss
Olson's friends, but all the musical authorities who have heard her sing
have  declared  that  she  has  an  exceptionally  extensive  and  dramatic
voice, that she has a fortune in her voice, and so forth.  Until now she
has  unfortunately  had  to  give  up  the  thought  of  devoting  herself
completely to her art.  In part, the means have been lacking, in part,
circumstances over which she has had no control,  have hindered her
way.   She has, naturally, had some training, for instance a two-year stay
at the Chicago Musical College; she has done some singing under the
direction of  the  well  known baritone,  John Ortengren,  has  had some
instruction from Mrs. Anna Smith-Behrens; but all this is not yet what a
voice such as hers ought to have had.  She herself says that she has had
to struggle for everything that she has become, and the writer of this
article knows that this is literally true.  It is to be hoped, that she does
not  grow  weary  of  the  battle,  but  eventually  breaks  all  bonds  and
constraints and offers herself fully for her art, for song in church, in her
circle of friends and the home, and for everything that is noblest in song.

— translated from the Norwegian by Solveig Zempel

3



Minneapolis Sangerfest
June 1905

Miss  Eleonora  Olson,  the  popular  Norwegian  contralto  of  Chicago,
strange  to  say,  has  never  been  heard  in  Minneapolis.  The  press
universally gives her the most unstinted praise. The most recent of her
triumphs  being  that  of  her  singing  at  Calumet,  Mich.,  where  the
Norwegians celebrated the seventeenth day of May in a most befitting
manner. 

The  Calumet  Gazette  says:  "With her  rich,  deep contralto  voice.  Miss
Eleonora Olson delighted a large audience at the Calumet Theater last
evening,  the  occasion  being  the  annual  celebration  by  the  local
Norwegians,  of  the  Independence  day  of  their  fatherland.  Miss  Olson
hails from Chicago and came highly recommended, but all  those who
heard her sing were unanimous in their statements to the effect that
their  highest  expectations  were  fully  realized.  The  songs,  both  in
Norwegian and English, were well received. Miss Olson appeared in the
Norwegian national costume."

Especially to be noted on the program at the Studebaker Theater concert
was the rendering of the dramatic "My Heart At Thy Sweet Voice" from
Saint Saens' "Samson and Delilah." She sang with a deep, powerful voice
in a manner most artistic. Miss Olson possesses a most charming stage
appearance  and  manner,  which,  added  to  a  rich  contralto  voice,
captivated her audience. — Chicago Tribune.

The solo work of Miss Olson, as Ingegerd was certainly all that the part
demanded,  while  her  forceful  acting  could  but  deserve  the  greatest
praise. — Chicago Record.
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Sanger-Hilsen
July 5, 1915

Among the many troupes that visit us out here in the West, Eleanora
Olson's takes a leading place.  While the others cease operation after one
or two seasons, these three ladies return invariably year after year, and
one new city after the other is added to their tour.  And this is as it
should be; for they bring with them much joie de vivre.  Miss Ethel is a
first class impersonator and her Norwegian dialect stories can make even
the most stiff-necked pessimist crumple with laughter; in addition, she is
gifted with a beautiful soprano voice,  which together with her sister's
pleasing contralto, performs classical compositions, as well as the well
known old folk  melodies.  As piano soloist  and accompanist,  Miss  Ivy
Berry  has  studied  in  excellent  schools,  and  her  artistic  abilities
harmonize  so  excellently  with  those  of  the  sisters  that  it  would  be
difficult to find a better artistic trinity on all of God's green Earth.

The  "Chautauqua  Manager's  Association"  realized  this  when  they
engaged the ladies for the entire summer season, which began the 24th
of June in South Dakota, and which brings them East and West.  In the
Fall, the Trio will start out on their own, and to their residence, 3312
Palmer  St.,  Chicago,  there  have  already  come  in  requests  for
engagements which will keep them on the road for ten weeks.

— translated from the Norwegian by Solveig Zempel
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Minneapolis Daglig Tidende
June 4, 1923

Miss  Ethel  M.  Olson  was  married  to  Dr.  Reuben  M.  Pederson  of
Minneapolis  on  Saturday  forenoon  at  the  home  of  her  mother,  Mrs.
Johanna Olson, at 1823 Portland Avenue. Dr. J. A. O. Stub performed
the ceremony.   Witnesses were Dr. and Mrs. L. D. Hughes.   The bride's
sister, Eleonor Olson, sang a selection of wedding songs.

After  the  wedding  ceremony  a  wedding  breakfast  was  given,  and
afterwards Dr.  and Mrs.  Pederson left  by  automobile  on an extended
honeymoon.   After the 1st of September they will make their home in the
Windsor Apartments on Franklin and Third Avenues South.

The bride is well known here in the city for her performances of dialect
stories. The groom is a graduate of the University Of Minnesota; during
the war he served as a lieutenant colonel in the 135th Division.

— Translated from the Norwegian by Trygve Aarsheim
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The Voice of the Victor
August 1924

IN Minneapolis,  where  they  reside,  and in  nearly  every  Scandinavian
community in the United States, they are familiarly known as the "Olson
Sisters."  Professionally,  this  partnership  is  made  up  Eleonora  Olson,
mezzo-soprano, and Ethel C. Olson, soprano. It is one of the freaks of
fortune that these artists, who began their career as serious musicians
and vocalists, are now widely known by reason of the Norwegian dialect
sketches  they  have  originated,  and  which  have  been  carried  into
thousands of homes by way of Victor records. Both artists were recent
guests  at  the  banquet  of  the  Northeast  Victor  Dealers'  Convention at
Minneapolis.

Those of our readers who sell Victor records to Norwegian and Swedish
customers are familiar with Victor Record No. 72060, "The Norwegian
Woman at the Telephone," by Ethel Olson. Miss Olson relates how this
sketch is founded on an incident in real life. One day, as a little girl, she
visited an ice cream parlor.  While there, her attention was attracted to a
woman who had been called to the telephone for the first time in her life.
This  experience  occasioned  considerable  fright,  and  a  very  humorous
conversation ensued. A couple of weeks later, Ethel Olson was reading
before a large gathering in Orchestra Hall, Chicago; being called upon for
an encore, she gave the story.

Ethel Olson began her career as a reader at the age of five. She was
musically  ambitious,  however,  and  studied  voice  and  piano,  always
winning free scholarships by reason of her natural merit. She has a very
beautiful soprano voice, is an excellent accompanist, and can sit at the
piano and improvise in the style of the best composers. In private life,
Ethel  Olson  is  Mrs.  R.  M.  Pederson,  wife  of  a  prominent  surgeon  in
Minneapolis.
 
It  is  somewhat  surprising  that  Eleonora  Olson,  who speaks so  many
different dialects of Norway, was born in Chicago and has never been
abroad. Norwegians say that her enunciation and articulation are just
the same as a native's. As a child, she had an idea she wanted to become
a singer, and while she cultivated and developed a very beautiful mezzo-
soprano voice, she showed evidence of being a naturally gifted mimic.
Her  dialect  stories  and character  studies  are  all  built  upon her  own
experiences  and studies  of  real  life,  and her  public  compelled  her  to
develop this mimic art which seemed to come to her naturally. Her first
success  was  "Sognekjering"  (The  Old  Woman  from  Sogn).  It  is  aptly
illustrated in the sketch given on this page,  which was taken from a
watercolor painting.
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Both artists wish to emphasize that their Records are not intended to
ridicule  Scandinavian  folk,  but  are  merely  given  as  typical  character
studies.  Even  while  their  Americanization  takes  place  rapidly,  these
people retain many characteristics of their homeland, and are the first to
enter into a hearty enjoyment of these Records.
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Minneapolis Daglig Tidende 
September 14, 1933

Recently an elderly Norwegian woman died here in Minneapolis.   She
was a woman who loved music  greatly,  who herself  had a  wonderful
singing  voice,  and  who  had  instilled  in  her  three  highly  musically
talented children a love of singing, especially Norwegian songs.   It was
Mrs. Johanna Olson Bing, mother of singer Jacob Alexander Bing, who
in his time was connected with the Castle Square Opera Co., and two
years ago died in an automobile accident; singer Eleonora Olson, who at
innumerable concerts and festivals has moved her listeners, not the least
with  her  songs  in  Norwegian;  Ethel  Olson,  a  soprano  singer  who  is
especially well known for her talent in declamation, (now Mrs. Dr. R. M.
Pederson).

The deceased was born on the 9th of December 1846 in Hafslo Indre
Sogn and emigrated with her parents Gjert and Malene Anderson Dahlen
when  she  was  14  years  old.   The  family  settled  in  the  famous
Koshkonung settlement in Wisconsin, where Johanna was confirmed by
Pastor J.A. Otteson. In 1865 she married Otto Olson Bing in Chicago.
Mrs. Bing was the longest-lived of a group of nine brothers and sisters.
Her husband died in an accident in February 1899 in his service as a
railroad guard in Leadville, Colorado.   Of their five children, three are
still  living;  in  addition  to  Miss  Eleonora  and Mrs.  Pederson,  there  is
George Arthur Bing of Chicago.

As recently as one week prior to her death, the 85-year-old Mrs. Bing
was able to sit and sing the old hymns and songs.   She died in her home
at 1823 Portland Avenue and was laid to rest at Sunset Memorial Park,
where the graveside services were led by Dr. J. A. O. Stub.

— Translated from the Norwegian by Trygve Aarsheim
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Luther concert a grand success

The  benefit  concert  for  Luther  hospital  held  last  night  at  Fournier’s
Academy  was  without  exaggeration  one  of  the  most  delightful  and
enjoyable entertainments ever given in this city. There was an immense
attendance the  largest  probably  ever  held  in  that  hall.  Nine  hundred
tickets were sold and it  looked as if  the purchasers were all  present.
Every seat on the floor was filled, also the gallery and even the stairways.

Miss Eleonora Olson then ascended the platform and gave a vocal solo in
magnificent style accompanied by Mrs. William Danforth. Miss Olson is a
stately  lady  with  a  fine  presence.  She  has  a  strong,  brilliant  mezzo
soprano voice with a quality of freshness in it which greatly enhances the
charm of her singing. Her vocal methods are most artistic. Her voice has
the rare combination of richness and brilliance. It is a voice of wide range
and  even  development,  and  her  delivery  is  excellent.  She  sings  with
intelligence,  grasping  the  meaning  and  the  spirit  of  the  song  and
expressing it with spontaneity. She well deserved the storming applause
that followed her solo and gracefully acceded to the loud demand for an
encore.

Miss Ethel Olson followed in her clever and wonderful impersonation. No
mere words can do justice to this charming and talented lady and the
pen can only exhaust itself in superlatives. Miss Olson is an artist in her
line of work. She is the most clever and remarkable impersonator that
ever appeared before an Eau Claire audience. She made a tremendous
hit.  Encore  followed encore.  The people  applauded as if  she  had just
come down from the heavenly choir. She possesses a rich dramatic voice
and a charming personality. She exceeds all other impersonators that
ever appeared here just as the brilliancy of the sun exceeds the twinkling
of the stars.

Eau Claire Leader (WI)
May 14, 1908
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Worth County Index (Northwood, IA) 
October 28, 1909

Worth County Index (Northwood, IA) 
October 28, 1909
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FINE CONCERT

The concert given at the city hall last Saturday evening by the Eleonora
Olson  Concert  Trio  of  Chicago  attracted  a  large  and  appreciative
audience, who were well repaid for their attendance. Miss Walden, the
pianist, is unquestionably one of the most accomplished performers the
people  of  Rolla  have  been  privileged  to  hear.  Her  rendition  of  Liszt's
''Hungarian Rhapsody" gave abundant evidence of rare skill and power.
Miss Ethel Olson has few equals as an impersonator, and in addition to
this  she  possesses  a  voice  notable  for  both  purity  and  range.  Miss
Eleonora Olson evinces both talent and culture of a high order, and is
certainly  entitled  to  be  ranked as  one  of  the  best  vocalists  who ever
visited this part of North Dakota. Sunday evening Miss Eleonora Olson
sang  two  selections  and  Miss  Walden  played  a  voluntary  at  the
Presbyterian Church to a very large congregation.

Turtle Mountain Star (Rolla, ND)
April 7, 1910
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Albuquerque Journal (NM)
February 25, 1911
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Anaconda Standard (MT) 
March 28, 1911
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Anaconda Standard (MT) 
March 29, 1911
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Concert at Humboldt Park Parish House

On Wednesday, September 27, the Olson sisters,  Eleonora and Ethel,
gave a delightful program of music and readings at the Humboldt Park
Parish House. The numbers were well chosen and well delivered, and a
capacity  audience  received the  offerings  of  the  two young ladies with
unstinted applause. This is the Olson sisters' first appearance in three
years, and in that time they have made wonderful advancement in their
respective arts. Throughout the program one could feel that the listeners
had taken the young artists into their hearts to stay.

Miss Esther Pedersen was at the piano in solo and accompaniment, and
she,  too,  won  hearty  acclaim  from  the  full  house.  Her  rendition  of
Leschetizky's "Valse Chromatique," and Chopin's "Etude on Black Keys"
displayed wonderful talent; the interpretation and tone control of these
difficult numbers in so young a person was a revelation even to those
who  were  acquainted  with  her  ability.  Eleonora  Olson  sang
Tschaikovsky's  "Farewell  Ye  Hills,"  from  "Jeanne  d'  Arc,"  with  real
dramatic  intensity  and  pleasing  tonal  effect,  except  in  the  very  high
registers where her voice inclined toward a very slight thinness, although
this slight shortcoming was excusable, as these high notes are difficult
even  for  finished  opera  stars  to  carry  with  fullness  and  power.  This
number was followed by remarkable renditions of Grøndahl's "Mot Kveld"
(At  Twilight),  Ronald's  "Summer,"  Bond's  "His  Lullaby,"  and  Jessen's
"Elsk" (Love). In the softer nuances of these selections her voice came
into its proper realm. With these numbers, especially, she won the hearts
of her listeners and their applause left no doubt as to their appreciation.

Miss Ethel Olson's contributions carried the audience from the sublime
to  the  ridiculous  to  such  an  extent  that  throughout  her  humorous
readings  her  listeners  were  holding  their  sides  and  shouting  with
unrestrained laughter.  Her  recitations in dialect  (Norwegian-American)
had the perfect mixture of Norwegian and English that has made Ole
Olsen,  the  comedian,  so  popular.  A  thorough  knowledge  of  both
languages  and  the  newcomer's  use  of  English  words  with  a  Norse
pronunciation enabled her to convulse her audience with laughter from
start to finish. The unanimous opinion was that no professional actor
had ever handled the "Ole Olsen" comedy more perfectly.

The violinist, George Bass, furnished a pleasing variation, winning many
new friends by his rendition of "Meditation" from "Thais," by Massenet,
and Dvorak's "Humoresque" was also a rare musical treat that brought
several  encores and a repetition of  "Humoresque".  Mr.  Bass is  a real
musician in  every  sense  of  the  word;  his  tone  control  and technique
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transport his listeners on waves of exquisite melody. Concerts like this
should be heard more often.

Scandia — September 30, 1911
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